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Agriculture, A Craftswoman in—the angora 
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Artist and Silversmith—punch bowl, de- 


signed by Albert A. Southwick, 176; 
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wick, 179; coffee set in “art nouveau,” 
designed by Albert A. Southwick, 179. 
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owns and lives on his boat,” 466; the 
rivers are filled with a floating popula- 
tion, 469; “For centuries the Japanese 
have had boats arranged for pleasure 
trips,” 470; “For fishing a small skiff 
may be rowed or sailed,” 470; “These 
fishing smacks are swift notwithstanding 
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on the shallow rivers, bridges that “com- 
pose” with the landscape are preferred, 
475. 

Building, The Riddle of the Tall—Battery 
Place Building, 476; “No. 60 Wall Street, 
though flat as a packing case, has an 
air of lightness and simplicity,” 479; 
Garrick Theater, Chicago, showing hon- 
esty of construction, 480; Schlesinger & 
Mayer Building, Chicago, a radical inno- 
vation in skyscrapers, 481; Prudential 
Building, Buffalo, with square, packing- 
box effect, 482; Crystal Palace, London, 
a model of noble, dignified construction, 
485; showing beauty of construction in 
the arch span of a bridge, 485; The 
Singer Building, “A thing economical 
and unashamed,” 486. 

Cabinet Work, Home Training in—corner 
china cabinet; design for corner china 
cabinet, 114; design for corner china 
cabinet, 115; sewing table, 116; design 
for sewing table, 117; child’s table, 250; 
design for child’s table, 251 ;*child’s settle, 
252; design for a child’s settle, 253; bed- 
room stand, 380; design for bedroom 
stand, 381; hall table with mirror, 382; 
design for hall table with mirror, 383; 
hall settle, 384; design for hall settle, 385; 
rustic flower stand, 514; design for rustic 
flower stand, 515; rustic covered seat, 
516; design for rustic covered seat, 517; 
rustic easy chair, 518; design for rustic 
easy chair, 519; rustic arm chair, 658; 
design for rustic arm chair, 658; rustic 
swing seat, 660; design for rustic swing 
seat, 661; rustic low table, 662; design 
for rustic low table, 663; saw-horse table, 
794; design for rustic saw-horse table, 
795; low rustic lounge, 796; design for 
rustic lounge, 797; novel rustic bed, 798; 
design for rustic bed, 799. 

Christ as Modern American Artists see 
Him—“Christ and the Adulteress,” by 


Frank Vincent Du Mond, 287; “Christ, 
the Preacher,” by G. Hitchcock, 288; 
“Ecce Homo,” by Gari Melchers, 289; 
“Christ and the Outcast Woman,” by 
Will H. Low, 290; “Christ on the Moun- 
tain Top,” by Joseph Lauber, 293; “Come 
unto Me,” by Charles Curran, 294; “Come 
unto Me,” by Kenyon Cox, 295; “Christ, 
the Shepherd,” by John La Farge, 206. 


Church Building, A Departure in—the 


entrance and vine covered wall about the 
garden, 331; the tower and garden, 331; 
an old-fashioned fireplace in the Sweden- 
borgian Church, 332; a simple altar and 
timbered ceiling, 332. 


City, Building a New, Destruction of San 


Francisco brings “The Burnham Plan” 
into fresh prominence—remains of the 
San Francisco City Hall, 419; The Ob- 
servatory of Leland Stanford University, 
shattered by the earthquake, 420; show- 
ing the overwhelming destruction of San 
Francisco, 421; proposed terrace and 
drill-ground at the Presidio, 422; pan- 
handle extension from park to civic cen- 
ter, 422; map of peninsula showing pro- 
posed roads, 423; map of new San Fran- 
cisco showing streets, roads and parks 
planned by Mr. Burnham, 424; proposed 
civic center and approaches of San Fran- 
cisco, 425; Stanford Memorial Chapel, 
426; Memorial Chapel after the earth- 
quake, 426. 


Civilization, A New—The Hon. Richard 


John Seddon, portrait, 550; “A beautiful 
good land to look upon,” 557; butter 
bearing the New Zealand Government 
stamp brings the highest price in the Lon- 
don market, 558; dairy work in New 
Zealand is done on scientific principles, 
559; New Zealand’s wealth is from the 
farmer, not the manufacturer, 560; Sir 
Joseph Ward, portrait, 567; New Zea- 
land’s great wealth is out of her own 
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soil, 717; her public works are in the 
hands of the government, and for the 
benefit of the people, 718; there is evi- 
dence of industry and thrift on every 
hand, 719; there is no crowd and fret of 
life even in the big cities, 719; to what- 
ever class he belongs the worker has 
time for ample rest and recreation, 720. 

Colonies, Some Art in Brittany—Madonna 
and Child in the Arbor, by Dagnan-Bou- 
veret, 700; Grape-picking in the Sun- 
shine, by L, L’Hermitte, 705; Brittany 
Reapers, by Jules Breton, 706; A Woman 
of Brittany, by Jules Breton, 707; the 
Vision of Joan of Arc, by Bastien Le 
Page, 708; Vielle Fabrique in Norway, 
by Fritz Thaulow, 709; Bastien Le Page, 
a noted Brittany painter, portrait, 710; 
Jules Breton, a famous artist in the 
Brittany colony, portrait, 711 ; consecrated 
Bread, by Dagnan-Bouveret, 712. 

Courtyards, of New Orleans, Old-time 
Southern Life Found in Hidden—outer 
court and stairway of Old Absinthe 
House, 301; “In the heart of the city the 
Creole preserves the intimacy of the 
domestic circle,” 302; lanterns of colonial 
design are found in some of the oldest 
courtyards, 303; “demand boldly if this 
isn’t the courtyard of the house built 
for Napoleon,” 304. 

Deming, Edwin Willard, Folk-lore of a 
Vanishing Race preserved in the Paint- 
ings of—“Prayer to the Sun,” 151; “Hia- 
watha Chasing the Spirit of Mischief,” 
152; “Hiawatha’s Combat with the Per- 
sonification of Fever and Ague,” 152; 
“Hiawatha Wrestling with Mondamin,” 
153; “Hiawatha’s Combat with the West 
Wind,” 153; “A Fasting Warrior’s Vision 
of the Animals of the Underworld,” 154; 
“The Ghost Dance Among the Sioux,” 
155; “Prayer to the New Moon,” 156; 
“Defiance,” 161; “The Young Hiawatha 


Piping to his Forest Friends,” 162; 
“Prayer to the Manes of the Dead,” 163; 
portrait of “Rain-in-the-face,” 164. 

Every City has its place of refuge, 300. 

Exposition, the International, at Milan, 
Italy—The Peace Monument at the 
Milan Exposition, 731; Building of 
Architecture at the Milan Exposition, 
732; Building of Decorative Art at the 
Milan Exposition, 733; principal entrance 
at the Milan Exposition, 734. 

French, Daniel Chester, Four Symbolic 
Groups for the New York Custom House 
—“Asia,” 77; “America,” 78; second view 
of “America,” 79; “Africa,” for New 
York Custom House, suggests ruin and 
age, 80; “Europe,” the maritime continent 
group for the New York State Custom 
House, 81; second view of “Europe,” 
showing the figure History, 82. 

Haag, Charles, Sculptor of Toil—“‘Accord,” 
114; “The Struggle for Money,” 432; 
“The Strike,” 437; “Ignorance,” 438; 
“Fishermen,” 439; “The Cyclone,” 440. 

Handicrafts back in English Peasant 
Homes—an English spinster at work at 
her loom, 236; picturesque home of one 
of the most successful weaving commu- 
nities, 241; Miss Bayley’s home and work- 
shop at Shottery, 241; The Keswick 
School of Industrial Art, 242; carved 
cradle made at The Keswick School of 
Industrial Art, 242. 

Hillside, A Woodland—some of the earliest 
blossoms on the woodland hillside, 247; 
“Every step may bring a new surprise 
and appeal to the eye,” 248. 

Home Department, Our—French new art 
case, following 128; new art in German 
needlework for collar and sleeve-bands, 
271; an effective use of appliqué on a 
table spread, 271; table made from a 
Craftsman model, 271; industrial art 
needlework, 272; industrial art needle- 
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work snowing influence of Indian designs, 
273; designs for hand-wrought metal by 
Rich, 274; floor plan of the hut, 408; the 
large room of the hut, with a glimpse 
of the bedroom, 409; corner of the hut 
showing fireplace and window, 410; 
Craftsman shower lights, 541, 542, 543; 
Craftsman loose cushion for seat furni- 
ture, 544; smocked frocks, 677, 678; 
industrial art fancy work made from 
Craftsman designs, 679; furniture made 
from Craftsman models by J. A. Hartog, 
680; the “cleaning side” of this philo- 
sophical kitchen, 813; the “baking side” 
with every modern convenience at hand, 
814; a kitchen must be equipped with 
labor-saving devices for best results, 814; 
child’s bedroom, 815; nursery, 816. 
Home, A Summer, above the Clouds— 
burro train of lumber and furniture for 
hotel cottages, 643; a group of “sleeping- 
cottages” at Mount Wilson, 643; general 
dining room for the colony of cottages, 
644; a single bedroom built of mountain 
redwood, 644; these “sleeping cottages” 
are scattered all along the mountain 
ridge, 645; the furniture is of the simplest 
and the walls are burlaped, 645; the gen- 
eral living-room is the gathering place 
for the camp, 646; there is a co-operative 
dining-room in the large bungalow, 646. 
House, A Craftsman—Series of 1906; Num- 
ber III; two exterior views, 106; living- 
room with balcony, 107; open dining: 
room, 108; entrance door flanked by mul- 
lioned windows, 110; window in bunga- 
low kitchen, 111; an open fire in one of 
the bedrooms, 111; side elevation, 112; 
front elevation, 113; floor plan, 113. 
Series of 1906, Number V; doorway of 
Craftsman house, 386; exterior view, 387; 
end of Craftsman room given up to fire- 
place and fire-side seats, 388; window 
seat in the gable end of an upper room, 


390; looking through library to recessed 
window in dining-room, 391; recessed 
window in dining-room with built-in 
sideboard, 392; front elevation, 393; side 
elevation, 393; first floor plan, 394; sec- 
ond floor plan, 395. 

Series of 1906, Number VI, exterior 
view, 521, porch living-room, lighted with 
lanterns for summer-evening reading, 
522; Craftsman dining-room with re- 
cessed lounging den, 523; a friendly liv- 
ing-room with Craftsman fireplace, 524; 
front elevation, 526; side elevation, 526; 
first floor plan, 527; second floor plan, 528. 
Series of 1906, Number VII, exterior 
view, 649; fireplace corner of living-room, 
showing built-in cupboard and mullioned 
windows, 651; entrance door, and stair 
landing with built-in seat between, 652; 
end of living-room showing hall, 653; 
first floor plan, 654; second floor plan, 655 ; 
front elevation, 656; side elevation, 657. 
Series of 1906; Number VIII; exterior 
view, showing enclosed a sleeping-room 
porch, as described in the text, 785; front 
porch looking toward main entrance, 786; 
tower nook in dining-room, 787; fireplace 
in living-room, showing dining-room, 
788; ground floor plan, 790; second floor 
plan, 791; front elevation, 792; side ele- 
vation, 793. 


House, The Ghost—Bliss Carman, portrait, 


278; the Ghost House where Bliss Car- 
man lives from June until November, 
283; looking down the clove from the 
Ghost House porch, 284. 


Indians, Hopi, a people without need of 


courts, jails or asylums—Mr. Akin in 
Indian dress at the door of his Hopi 
house, 315; Hopi men in the streets of 
Araibi, 316; squash-blossom hair-dressing 
of the Hopi girls, 315; a Hopi matron pre- 
paring corn for the mill stone, 318; mar- 
ket place in the heart of a Hopi village, 
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323; offering sacred corn meal to the ris- 
ing sun in Grand Cafion, 324; “The spirit 
home of the Hopi is the Grand Cafion,” 
325; the Hopi were the original weavers 
of the southwest, 326; music is a part of 
all their religious ceremonies, 326. 


Iniquity, A Great—recent picture of Tolstoy 
in peasant dress, 88. 


Institute, Work of the People’s, as origi- 
nated and carried on by Charles Sprague 
Smith—Charles Sprague Smith, portrait, 
182. 

Laborers, Some Queer—Navajo woman 
weaving from her own designs, 753; salt 
makers in the California desert, 754; 
wood-choppers in the red woods, Califor- 
nia, 755; maker of beautiful Navajo 
jewelry, 756; Klicatat squaw weaving a 
mat, 761; Navajo woman herding horses 
on the plains, 761. 

Landscapes, Modern Japanese—“Moon- 
light,”~ by Hishida-Shuinso, 173; “Twi- 
light,” by Hishida-Shuinso, 173; “The 
Wake of the Ship,” by Yokoyama-Tai- 
kan, 174; “Pines on the River Edge,” by 
Hishida-Shuinso, 175. 


Life, Simple, in Japan—Japanese doorway, 
showing fine, simple structural lines and 
Craftsman-like use of bamboo, and inci- 
dentally a pretty social courtesy, 617; 
“dinner is served,” 618; preparing the 
meal in a Japanese kitchen, 618; even 
laundry work is a picturesque ceremony, 
619; to cook a meal in Japan is to make 
yourself into a beautiful picture, 619; 

. presenting the gift-box at a formal call, 
620; complete plan of Japanese house, 
625. 


Man Cub, by Alexander Stirling Calder, 87. 


Niomen, The—A Japanese gate being re- 
built in Fairmount Park, Philadelphia, 
105. 


Painting, Mural, An Art for the People— 
lunette study, by Kenyon Cox, 55; detail 
“Westward,” decoration for Iowa State 
Capitol, by Edwin H. Blashfield, 56; 
study for decoration in Iowa State Capi- 
tol, by E. H. Blashfield, 57; “Bonhomme 
Richard and Serapis,” decoration for 2nd 
Naval Batallion Armory, Brooklyn, N. 
Y., by R. T. Willis, 58; “Old Time Life 
on the Plains,” mural decoration by E. 
W. Deming, 61; study for decoration, 
Minnesota State Capitol, “The Treaty of 
the Traverse des Sioux,” by F. D. Millet, 
62; study for decoration, “The Treaty of 
the Traverse des Sioux,” by F. D. Millet, 
63; “Escape of the Constitution,” decora- 
tion for 2nd Naval Batallion Armory, 
Brooklyn, N. Y., by R. T. Willis, 64. 


Park, Parallelogram, Suburban Life by the 
Square Mile—sidewalks raised four feet 
above the lots to “improve” the street- 
grade, 771. A parallelogram street in 
winter, 771; country houses on adjoining 
lots almost close enough to shake hands 
from opposite windows, 772; the town 
looks like a vast checkerboard, the par- 
allel lines are “avenues,” 772; a diagram 
of parallelogram park, 773. 


Retreat, A City Architect’s Country— 
Country house of Mr. Henry Atterbury 
Smith, 580; diagram of grounds, 582; 
first and second floor plans, 583. 


Rugs, Distinctive American—a primitive 
design worked out in rich red and blue, 
367; rug of apple-green in modified In- 
dian design, 367; lattice design with In- 
dian border, 368; a rug in two tones of 
chocolate brown, with sketchy figures in 
apple-green, 373; Martha Washington 
rugs, 374. 


Russia behind the Veil—Ivan, the Terrible, 
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and the Hermit, Nicholas Salos, by P. T. 
Heller, 457; “Marriage under the Silent 
Tsar,” by Pirogoff, 458; “Return from 
the Coronation,” by P. T. Heller, 459; 
Russian Peasants harnessed together to 
do the work of draught horses, 460; 
“Prince Souvoroff in Exile,” by Shabou- 
nin, 465. 


“Salome,” by Luini, in the Uffizi Gallery, 
Florence, 310. 

“Sand Dunes near Lelart”—a picture that 
has received wide recognition at the 
Academies of 1906, 359. 


School, An East Side Music—promising 
young violinist at the music settlement, 
221; pupil-teacher giving violin lesson at 
the music school, 222; a string quartette 
of music settlement boys, 224; a trio do- 
ing serious work, 224. 


Schoolmaster, A Chinese, 762. 


Sculpture, to improve Mortuary—family 
vault in German Renaissance style, Zei- 
sel and Friedrick, Archs., 639; an Ebers- 
walde Mausoleum erected for the family 
of Clemens Schreiber, 640; memorial de- 
sign after Boecklin’s Shrine of Hercules, 


640. 


Social Experiment, How Sweden Selects 
and adapts to her own needs the results 
of a world-wide—Consul Oscar Ekman, 
portrait, 568; boys studying carpentry in 
a Swedish Cottage Work School, 573; 
an exchange for Swedish peasant handi- 
craft, a permanent exhibition, 574; sales- 
room of MHandarbetet Vanner, 575; 
weaving class of Handarbetet Vanner, 
575- 


Tikal, The First American Civilization— 
A skyscraper a thousand years old dis- 
covered down in Yucatan, 686; a Tikal 
temple overgrown and lost in the dense 


forest, 691; the great pyramid and temple 
at Tikal, 692; explorers excavating the 
ruins of the oldest American civilization, 
692; carved entrance to the portal of the 
“House of Kings,” 693; The House of 
Kings at Tikal, 693 ; The great Mayan altar 
where human sacrifices were offered, 694; 
the half uncovered governor’s house at 
Tikal, 694; carving on lintel of the sun 
temple, 699. 


Village, A Co-operative, for Working 
People—The triangle, one of the park 
spaces in Bournville, 495; a favorite 
style of architecture along Bournville 
Lane, 495; a simple, beautiful casement 
in a Bournville tenement, 496; this room 
is made charming enough for a living- 
room and kitchen combined, 501; a rustic 
bridge leading to the cricket grounds, 
502; there is a charming pavilion on the 
men’s recreation grounds, 503; bathtub 
in scullery corner close by the cooking 
range, 504; a bathtub in a closet, to be 
let down when needed, 504. 


Vine-growing, The Art of—In midsummer 
but little of the house can be seen for the 
vines from chimney to foundation, 595; 
“At the roots of the vines that clamber 
over porch and wall are planted closely 
set shrubs,” 508; the wild country-side 
was cultivated into a beautiful garden, 
500; wherever there might be a ragged 
spot, it is made symmetrical by clumps 
of shrubs, 600; In the garden, vines are 
used to weave a covering fragrant and 
cool green over bench and arbor, 601; 
A large, rambling, old house erected long 
ago after the sturdy early Norman style 
of building country houses, 602. 

Window Gardens and Vines—entrance to 
factory made beautiful by a child’s indus- 
try, 233; a bare wooden bench converted 
into a woodland nook of morning glories 





